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Marilee Alsing
Janet Anderson
Paul Bennett
Bill Bouton
Gary Bovyer
Diana Bowman
David Cann
Gerald Chappell
bsh Cohen
Charles Couchot
Alexander Foster
Robert Gay
Rodney Gehrke
Terence Glenny

percussion Skyline High School
violinviola  Ygnacio Valley High School
trumpet El Cerrito High School
violin Pleasant Hill High School
clarinet Castro Valley High School

french horn

violin
viola
violin
bass
clarinet
bass
violin
violin

Diva Goodfriend-Koven flute

Lawrence Granger
Rhonda Guess
Michael Harrison
Cynthia Hill
Tim Imlay
Curt Ingraham
Dorothy Isaacson
Doug Isaacson
\aleris Jackson
Kristin Keddington
John Kinney
Katie Kyme
Gelon Lau
Peter Logan
Betsy London
Elisa London
Robin Lyness
Anne Maberry
David MacBride
Lianne Marrow
Linda Marshall
Lea Merrick
Michele Miland
Garfield Moore
Eleanor Nishi
Renata Olshausen
Steve Parker
Kazi Pitelka
Erica Radner
Helen Rifas
Cassandra Schaefer
Jerry Schlegel
Paul Siegel
David Subke
Peter Tomita

Berkeley High School
cello Arroyo High School
violin Oakland High School
violin San Leandro High School
violin Albany High School
cello Athenian School
frenchhorn  Berkeley High School
oboe Oakland Technical High School
bassoon Berkeley High School
cello Castlemont High School
violin
trombone Lowell High School
violin Skyline High School
violin Oakland High School
percussion Berkeley High School
viola San Leandro High School
flute San Leandro High School
viola Berkeley High School
frenchhorn  Albany High School
viola Berkeley High School
bass Concord High School
oboe Skyline High School
frenchhorn  Berkeley High School
cello Alameda High School
cello St. Mary’s High School
viola Berkeley High School
violin Oakland Technical High School
percussion Oakland High School
viola tuba Berkeley High School
violin Berkeley High School
harp Aragon High School
violin Ygnacio Valley High School
trumpet Richmond High School
viola Skyline High School
flute Lowell High School
trombone Berkeley High School
Alameda High School

Carol Faye Vander Roestiolin

Kamm Watson
Kenneth Weisner

bassoon

french horn

Del Valle High School
Skyline High School

Oakland Technical High School

Oakland High School
Alameda High School

Pleasant Hill High School

ECerrito High School

StPeter’s Lutheran School

Acalanes High School

De Anza High School
Skyline High School

Youth Chamber Orchestra 1968-1969

CSU Hayward

CSU Hayward

UC Berkeley



YCO ROSTER November, 1968

OAKLAND

Marilee Alsing -~ Percussion
Skyline High School

Mr. and Mrs. Leonard Alsing
4025 Harding Way

Oakland 94602 534-6839

David Cann - violin
Skyline High School

Mr. and Mrs. Roy Cann
8778 Skyline Blvd.
Oakland 94611 531-9490

Gerald Chappell - viola
Oakland Technical High School
Mrs. Katherine Chappell
1004 - 60th St.

Oakland 94608 654-7787

Josh Cohen -~ wviolin

Cantor and Mrs. Simon Cohen
907 Glendome Circle

Ozkland 94602 534-8762
Ozkland High School

Rodney Gehrke ~ violin
St. Peter's Lutheran

Mr. and Mrs. Hugo Gehrke
7307 Ney St.

Oakland 94605 633-1780

Rhonda Guess - violin
Ozkland High School

Mr. and Mrs. E. Guess
759 Mandana Blvd.
Qakland 94610 893-5000

Dorothy Isaacson - oboe
QOakland Technical High School
Mr. and Mrs. R. H. Isaacson
5328 Lawton Ave.

Oakland 94618 653-8389

Doug Isaacson -~ bassoon
Claremont Jr. High

Mr. and Mrs. Robert Isaacson
5328 Lawton Ave.

Qakland 94618 653-8289

Valerie Jackson -~ viola

Mr. and Mrs. Gerald Jackson
2762 - 67th Ave.

Qakland 94605 638-6713
Castlemont High School

OAKLAND

Gelon Lau =~ violin
McChesney High School
Mr. and Mrs. W. Lau

2024 East 29th St,
Oakland 94606 532-1728

Kati Kyme = violin
Claremont Jr. High

Dr. and Mrs. George Kyme
6085 Contra Costa Rd.
Oakland 94618 653-1936

Lianne Marrow =~ Bass
Concord High School

Mr. and Mrs. Leland Marrow
1668 Liana Lane

Concord 94520 682-0371

Linda Marshall - oboe

Skyline High School

Mr. and Mrs. Billy Reiner (uncle and
3400 Victor Ave. aunt)
Oakland 94602 658-2970

Renata O1shausen - violin
Claremont Junior High School
Mr. and Mrs. Detlev Olshausen
5321 Golden Gate Ave.

Oakland 94618 658~2970

Steve Parker - tympani
Oakland High School

Mr, and Mrs. Abraham Parker
1037 Park Lane

Oakland 94610 452-0718

Paul Siegel - viola
Skyline High School

Mr. and Mrs. Milton Siegel
4300 Dunsmuir Ave.

Oakland 94619 531-1250

Peter Tomita ~ trombone
Oakland Technical High School
Mr. and Mrs. Paul Tomita
3271 Kempton Ave.

Oakland 94611 836-0733

Kenneth Weisnor - french horn
Monterra Jr. High School

Myr. and Mrs. Gilbert Weisner
75 Weybridge Ct.

Oakland 94602 531-9059
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BEBREELEY

Diva Goodfriend-Koven - flute

San Francisco Conservatory

Audrey Goodfriend and David Koven
2125 Essex St,

Berkeley 94705 B841-4256

Cynthia Hill - wviolin
Albany High School

Mr. and Mrs. Henry Hill
1737 Derby St.

Berkeley 94703 841-0577

Curt Ingram - french horn

Mr. and Mrs. Alex Ingram Jr.

1407 Grizzly Peak Blvd.

Berkeley 94708 848-0891
Berkeley High School({west campus})

Robin Lyness - viola

Berkeley High School

Mr. and Mrs. Robert M. Lyness
435 Vermont Ave,

Berkeley 94707 525-5291

David Mac Bride = viola
Berkeley High School

Mrs. Phillip Mac Bride
2927 Garber 5t.

Berkeley 94705 B845-6743

Lea Merrick - horn

Berkeley High School

Mr. and Mrs. Scott G. Merrick
1177 Colusa Ave.

Berkeley 94707 526-2164

Garfield Moore - cello
5t. Mary's High School
Mrs. J. L. Moore

1441 - 9th St.

Berkeley 94710 524-8103

Eleanor Nishi - wviola

Berkeley High School West Campus
Rev. and Mrs. 5, F, HNishi

/6 Parnassus Road

Berkeley 94708 B848-1850

Kasi Pitelka - tuba

Mr. and Mrs. Frank Pitelka
P. 0. Box 9278

Berkeley 94719 B848-4578

Eyica Radner - wvielin
Berkeley High School

Mr. and Mrs. Roy Radner
2275 Eunice Ave.

Berkelev 94709 524-1520

ALAMEDA

Charles Couchot - string bass
Alameda High School

Mr. and Mrs. Charles Couchot
3257 Bayo Vista

Alameda 94501 523-1180

Michele Miland - cello
Alameda High School

Mr. and Mrs. Emil 0. Miland
1446 Fernside Blwd.

Alameda 94501 523-5327

Carol Vander Roest - wviolin
Alameda High School

Mr. and Mrs. Richard Vander Roest
1423 Uniom St.

Alameda 94501 523-9522

ALBANY

Ann Maberry = french horn
Albany High School

Mrs. HNancy Mayberry

760 Gateview Ave.

Albany 94706 526-7052

CASTRO VALLEY

5. Gary Bovyer - clarinet
Castro Valley High School

Mr. and Mrs. George Bovyer
3431 Wyndale Dr.

Castro Valley 94546 351-9190

EL CERRITO

Paul Bennett - trumpet

El Cerrito High School

Mrs. Nan Bennett

7023 Gladys

El Cerrito 94530 235-0958

Robert Gay - string bass

El Cerrito High School

Mr. and Mrs. George Gay

715 Miderest Way

El Cerrito 94530 527-2538

LAFAYETTE

Terry Glenny - violin
Acalanes High School

Dr. and Mrs. Lyman Glenny
3429 Black Hawk Rd.
Lafayette 94549 2B4-1865

-



LAFAYETTE

Alex Foster - wiolin
Pleasant Hill High School
Mr. and Mrs. Alex Moody
1575 Pleasant Hill Rd.
Lafayette 94549 935-3672

PLEASANT HILL

Bill Bouton = violin

Fleasant Hill High School

Mr. and Mrs., William Bouton
772 Hamilton Drive

Pleasant Hill 94523 935-4570

RICHMOND

Kawm Watson - bassoon

De Anza High School

Mr., and Mrs. Edgel Watson
3330 Morningside Drive

Richmond, Calif. 94803 223-6408

SAN FRANCISCO

John Kinney = trombone

Lowell High School

Mr. and Mrs., Thomas Kinney

682 Duncan St.

San Francisco 94131 647-2897

David Subke - flute

Lowell High School

Mr. and Mrs. Walter Subke

46 Idora Ave.

San Francisco 94127 731-1693

SAN LEANDRO

Michael Harrison = violin
San Leandre High School

Mrs. Mary Hanna

15968 Carolyn 5t.

San Leandro 94578 278-2920

Elisa London = flute

San Leandro High School

Mr. and Mrs. Allison London
1408 Regent Drive

San Leandro 94577 351-4284

Betsy London - wiola
Bancroft Jr. High

Mr. and Mrs. Allison London
14083 Regent Drive

San Leandro 94577 351-4284

SAN_LEANDRO

Margaret Wiedman - cello
Anna Head School

Dr. and Mrs. Gerald Wiedman
1700 Daniels Drive

San Leandro 94577 &483-4935

SAN_LORENZO

Lawrence Granger - cello
Arroyo High School

Mr. and Mrs. Howard Granger
1771 Via Ventana

San Lorenzo 94580 357-3254

SAN MATEO

Helen Rifas - harp

Aragon High School

Mr. and Mrs. Bernard Rifas
450 Parrot Drive

San Mateo 94402 344-4763

SAN_PABLO

Jerry Schlegel - trumpet

Richmond High S5chool South Campus
Mr. and Mrs. Max J. Schlegel

1801 Stanton Avenue

San Pablo 94805 234-6801

SAUSALITO

Tim Imlay - cello
Athenian School Danville
Mr. and Mrs. Alex Imlay
250 Curry Lane

Sausalito 94965 332-2506



WALNUT CREEEK

Janet Anderson - wviolin
Foothill Intermediate School

Dr. and Mrs. Charles F., Anderson
2846 Deerpark Drive

Walnut Creek 94598 933-3773

Diana Bowman - french horn
Dell Valle High

Mr. and Mrs. Harry Bowman

217 Castle Gate Rd.

Walnut Creek 94595 934-1236

Kristin Keddington - violin
Walnut Creek Intermediate School
Mr. and Mrs. Gordon Eeddington
1034 Alfred Ave.

Walnut Creek 94596 935-0460

Cassandra Schaefer = violin
Ygnacio Valley High School
Mr. and Mrs. Leo Schaefer

801 North Gate Rd.

Walnut Creek 94598 939-5260
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high schoot age
musicians

£ 45
“an orchestra

of the young
musical elite”

performanes
ast year including
an 11-day tour
TV and radio
broadoasts
and nationally
distiihuted
recording

YO0 HAS GROOVY STATISTICS
s

season promises
to. be the mast
exciting yet
with two premiares,
a famous sofoist
and a Southemn
s and

rizona toul

... And now we want you '

Youth Chamber Orchestra 1968-1969



* The Youth Chamber Crchestra is an accomplished en-
semble of hord working, tolented young hioh school
age musicians sponsared by the Oaoklond Symphaony
Crchestra and the High Schools of the East Bay. Robert
Hughes, their conductor, is a well known composer,
bassoconist ond ossistont conductor of the Oakland
Symphony.

Last seasor YOO performed 19 concerts in 12 cilies,
covered over 2500 miles, wos broadeast by KQED-TY,
KPEA and KKHI, guest conducted by Gerhard Sarmuel,
and performed a repertoire of over 25 pieces.

YOO hos recorded its first notionally distributed LP on
a cammercial labal: Ned Rorem’ s Water Music on Desto
Records will be issued this Ocrober

YCO's color television video tape of Robert Moran's
Jewel Encrusted Bufterfly Wing Explosions hos been
shown in 19 major cities throughout the United States,

N |

and Forecasis

Mationally famous opera and recording artist Herbert
Beottie {currently appearing with San Francisco Operal
will be the solaist an the December &th concert,
Maestro Gerhard Samuel and Lo Harrisan are writing
Upremierss’ Tor YOO

This year's taur will include concerts in Southern Cali-
farnia and Arizena with o stop at the Grand Canyon.
Repertaire this year includes music by lves, Mazart,
Henze, Rawvel, Hoydn, Copland, Telemann, Beethowven,
Honegger, Mussorgski, Delle loie, and Pefrassi.

Another calor TV show is planned as well as rodio

broadeasts and 2 recordings.
1968 - 1969

AUDITIONS

for the

YOUTH CHAMBER ORCHESTRA oi ihe OAKLAND SYMPHONY
Robert Hughes, Conductor and Musical Director
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When:

Where:

September 16,17, 18, and 20— 4 0 10 p.m,

September 21 Ga.m. tod p.m

The Band room of Caklond Technical High School at
42nd and Broadway in Cakland.

Who can apply:

i i
8 !

il
[ 3
|

b i

Aryone of high schosl age or younger who is o serious
music student. There are no geographical limits —
students fram all areas of the state are eligible. Appli
cants must be members in good standing in their own
school musical arganization, Participation is based on
ability, not seniority —— therefore, all pesitions are open
to competition — but this year we will be in particular
need of string bosses, percussion, clarinets and French
horns.

How to apply:

Phane the Oakland Symphony Office ot 444-3531 and

talk to Mr. Cross cbout an audition time.

How to prepare:

Warning:

Eoch auditiones has 15 minutes. The applicant should
he prepared to play a sale of his own cheice, Following
this the conductor will ask for sight reading and scales.

The rewards of YOO participation are great — it is an
intensive-musical training in itself, leading toward pro-
fessicnal experience, The highly imoginative program-
ming, the many concerts and broadeasts, the travel and
touring are all very exciting. But the work is hard, the
music is difficult, and long hours of rehearsal are in-
volved ifrem 3 to 5 hours each weekend) as well as
orcasional extra rehearsals. 1t is an important commif-
ment cnd should be considered seriously.
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RESPONSIBILITIES OF PARENTS OF -2
YOUTH CHAMBER ORCHESTRA OF THE CAKLAND SYMPHONY MEMBERS

Please read these pages before you sign the Registration Form,

1. FINANCIAL OBLIGATIONS.
The financial status of YCO concerns all of us. As ¥YCO is a protege of the Oakland
Symphony, our conductor's and business manager's salaries are paid by them. They
have also given us a helpful contribution toward our operating expenses. The Sym-
phony office staff has been generous with their time and advice. This basic sum
from the parents by no means is the sum total of the YCO budget and deficits we
endeavor to make up by gifts from inside and outside the organization.

As members of the Auxiliary, the parents of orchestra members are responsible for
raising some of the funds necessary to meet the Orchestra's operating expenses,
Our main sources of these funds are: (1) registration fee of Orchestra members;
(2) concert ticket sales; (3) sponsorships and other contributions; (4) other fund
raising events initiated by the Auxiliary or other interested groups.

As parents of Orchestra members we agree to fulfill these obligatioms during the
coming fiscal year:

1. To pay registration fee of $25.00 at the beginning of the season.

2. To sell or pay for twenty-five dollars worth of tickets for each of two con-
certs, during the year, due December 1 and April 20.

3. Pay a $25.00 tour fee, due before March 15,

If a2 family should be unable to meet these financial obligations, please call Mrs,
Ethel London (Business Manager) at 351-4284, as special arrangements can be made.
We certainly don't want any talented student to be excluded due to financial hard-
ship.

2. SERVICE OBLIGATIONS.
Parents of Orchestra members are expected to serve on one or more of the committees
described below. We will try to meet your preferences as much as possible,

COMMITTEES
TELEPHONE : Relay information to YCO Auxiliary Members by means of organized
telephone network.
TRANSPORTATION Arrange and monitor car-pool for members to rehearsals and con-
OF STUDENTS: certs in the Bay Area.
TRANSPORTATION Drivers of Station Wagons, trucks and VW buses are needed for
OF EQUIPMENT: this committee.
HOUSE: Supervise handling of audiences at concerts, by: providing and

instructing doormen, ushers; present flowers to soloists; main-
tain quiet and order during concerts; help with box-office.

ADVERTISING: Conduct sale of advertising space; delivery; arrange for billing
of advertisers.

PUBLICITY: Gather information from committees; plan and arrange for photos;
issue material to newspapers, etc.; invite press representatives
to concerts and rehearsals; issue complimentary tickets to these
invited representatives; maintain a file and scrapbook of all
publicity.

Youth Chamber Orchestra 1968-1969



RESPONSIBILITIES - page 2

MUSIC LIBRARY:

SOCIAL:

SPONSORSHIP:

STAGE MANAGEMENT:

TICKET SALES:

TRAVEL:

SECRETARTIAL:

CONCERT:

ALUMMI:

CHRISTMAS PROMOTION:
PRINTS:

ooD:

FOUNDATIONS & GRANTS:

Lssist Conductor in procuring and preparing music; prepare notes
for printed programs of concerts; help manage distribution and
cataloguing of music.

Plan and assist social functions of the Orchestra and the Aux-
iliary.

Prepare brochures and other material to inform and interest
potential Sponsors; consider and propose means of promoting
sponsorships; compile list of potential sponsors; contact past
and potential sponsors.

Arrange for stage equipment (chairs, music stands, lights, ete.)
and its management.

Have tickets printed. Distribute tickets to members, collect
payment, manage box office, keep records.

Investigate, gather information for trips, as to feasibility,
timing, accommodations, ticket and concert supervision, concert
and rehearsal accommodations, transportation, publicity, finan-

cial arrangements for the project.

Help with typing, stencils, or substitute for secretary when
needed.

Help solicit concerts for YCO and help Travel Committee plan them.
{leep contact with old members, report on progress and successes,
invite alumni to meetings, socials, concerts, solicit aid of
alumni,

Sell records, prints, concert tickets for gifts.

Assist in sale of prints,

Arrange for food for orchestra for special times, as, overlapping
or extra rehearsals.

Research and apply for financial assistance,

Youth Chamber Orchestra 1968-1969



A New Composition
by Gerhard Samuel

“MNo mare singing” —
a possibility for orchestra

First Concert of the 1968-69 Season

YOUTE CHAMBER ORCHESTRA

Robert Hughes — Conductor

with Soloist

Herbert Beattie — Bass Baritone
(San Francisco Opera — New York City Center Cpera)

Symphony No. 22 “The Philosopher” (17647, . ... ... ... ... ... Joseph Haydn

Bon Quichotte 4 Dulcinée, |, | .. R ey b syl g BTy i Maurice Ravel
“Ma more singing''-—-a possibility for orchestra. . . .. . JGerhard Samuel
Conducted by the composer

— world premiere

Recitative and Aria;
“Mlcandro, lo confesso,” K, 512, ., C e Waolfgang Amadeus Mazart
far bass and orchestra
Herbert Beattie — soioist

B il e e sl i e S S e e, S T CJAaron Copland
Ballet —- Suita

Friday, Dec. 6th, B p.m, — Qakland Auditorium Theatre

Tickets 21.00—on sala trom all YOO membars, the Oakland Symphony Offce (444-3531)
and at the box otfice on the avening of the concert
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Youth Chamber Orchestra

OF THE OAKLAND SYMPHONY ROBERT HUGHES, director

HERBERT BEATTIE
bass

GERHARD SAMUEL

composer - conductor

OAKLAND AUDITORIUM THEATRE / FRIDAY, DECEMBER 6, 1968, § P.M.



Cover

VYV V[ 4 WELCOME PG.&E! — It is a special honor 1o have with

us tonight many East Bay music lovers representing their
vca employer — Pacific Gas and Electric Company. The YCO is
only one of the many young musical organizations in the
Bay Area who have benefited greatly from the P.G.&E. spon-
A /r'* )I'\ J"k A sored KKHI rebroadeasts of youth concerts on their Saturday

morming series, “Youth in Music'. This excellent weekly
program has given us a chance to hear ourselves, and to hear and compare
aurseives with other peer organizations. It has helped publicize our orchestra
and its events and has certainly benefited the community at large through this
vital cultural contribution.

1aag

dzk ;‘I W JL_‘L_

l_".' -f

we salute you, P.G.&E., we thank you, and we welcome you to sit hack and
enjoy a fing concert,

TONIGHT'S GUEST ARTIST

Bass-Baritone Herbert Beattie, a member of the San Francisco Opera Company,
and the New York Cily Opera Company, makes his first appearance tonight with
the Youth Chamber Crehestra, A singer with a vast repertoire, he is equally at
home singing the fond arias of the Baroque era as well as the dramatic roles
of the operalic lilerature.

saarried and the father af five children, he lives in Glen Cove, New York, and
is an the faculty of Hofstra University, He is a great favorite with Pahlo Casals
and has periormed with the great Spanish composer many times, including a
United Mations Concert in 197, He has premiered roles in many works, in-
cluding Beeson's “Lizeie Borden,” seen recently on Bay Area television, Stra-
vinsky's “Rossignol,” Egk’s “Inspector General” and Amram’s A Year in Our
Lord.” He appears regularly with orchestras all over the United States and records
foor Columbia records.

Acknowledgments and thanks also to Oakland Technical High School, tr. James [
Crase, Principal; 8r lames Feds and Mr. Richard Kramer, Music Oirectors, for wse of
the avditarivm and egquipment.

Thanks alsn 1o dr. Jack Van der Wyk of the Oakland Symphony for the kind loan and
use of his many and unique percussion instruments and to Mr. Jerry MNeff for use of his
sylophone,

The conmductor wishes o express his deep apprecialion to the Parents” Auxiliary -~ D,
and Mrs. Charles Anderson, chairmen — Tor their many and vital successiul activities in
suppoart of the YOO, We could not exisl without the Auxiliarg's interest and abilities.

youth chamber orchestra

ROBERT HUGHES, conductor A AN
FTHEL LOxSNDOR, manager i —F—J— L-’J
DR, AMD MRS, CHARLES AMDERSOMN, chairmen, Parents” Auxiliary _,I‘
RS DONALD PEARCE, President of the Board ! 2
ILL2ITHE PEOSEA, string consultant ]7—

T o
Board of Directors: i ',.:L_L."\,ﬁh.-"..

Prosident, tdrs. Donald Pearce: Vice President, Mro Lee Lykins: Secretary, Mrs, Hugo
Coelike: Treaserer, Mo Michasl sdilles; 13r and Mrs. Charles Anderson, Lawrence E
Anderson, hra George Havas, Reverend Alexander 50 Jackson, Mrs. Sally Kell, Mr.
Douglas Kidd, Mrs. Allison Landan, D, Farrest Michell, 8r, Emil €. Miland, Mr. £ Rollin
silties, dr. Gary Smith, Mrs. Flena Moneak Saile, Mr Harold Younghe:g,

illustration: 1954 brush deawing by Pablo Picasso - “Don Cuisote and Sancho Panza”



program

Symphony No. 22 in E Flat Major
“The Philosopher” (1764)....................... Joseph Haydn
Adagio
Fresto

tanuetio amd Trin
Fimale: Fresto

Don Quichotte & Dulcinde (1932). ... .. ... ... ... Maurice Ravel

Chanson romanesgue
Chanson epigue
Chanson & boire
Herbert Beattic

Twelve on [Death and No (1968}, . ... .. .. ... o Gerhard Samuel
Herbert Beattie

Guest singers: George Baker, Eleanor Cohen, Anna Carod Dudley, Stephanie
Friedman, Walter Granger, Willene Cunn, David Johnson, sara
Keene, Ruth Qnstadt, Merlyn Poll, Robert Thorp, John viahos,
Roberta Vlahes, Roberta Wain and Andrea Woll,

Conducted by the composer
INMTERMISSION

Recitative and Aria:
“Alcandro, lo confesso™, K. 512, ... ‘Wolfgang Amadeus Mozart
Herberl Beattie

Billy the Kid (Ballet - Suite). _.............. _........ Aaron Copland

The Open Prairie - Street ina Frontier Town — Prairie Night — Gunfight
Cefebratinn Dance — Conclusion

Cur sincere thanks to Mr. George Baker and the distinguished group of guest singers
whorm be assernbled for this congert Grom the San Francisen Opera Guild Talent Bank.
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the youth chamber orchestra

First Violin Harp

- Hen Ritas, Aragon
William Bouton, Concertmaster Helen Rifas, Aragon H.S.

Pleasant Hitl H.5. .
Celon Lau, Cakland H.5. Piann

Rhonda Guess, Oakland H.5, triva Radner, Berkeley HLS.

Michael Harrison, San Leandro H.S,
. - . Flute and Piccolo
David Cann, Skyline H.5

Erica Radner, Berkeley H.5, Diva Goodiriend - Koven,”
aceelerated program

Drasved Subke,” Lowesll H.5,

Eliza Lopdon, San Leandra H.S,

Cassandra Schacfer, Ygnacio Valley H.5,
Terry Glenny, Acalanes HL.5.

Second Violin Ohae and English Horn

Kati Kyme,* Claremont [, H S, Darethy lsaacsan,® Oakland Techaical H.S
Caral Vander Roest, Alameda H.5, Linda Marshall.® Skvline H.5.
Fodney Gehrke, SU Peter's Lutheran School
Renata Olshavsen, Claremont Ir H.5. Claringt
lanet Andersan, Yenacs Valley H.S. Alex Foster,” Pleasant Hilt H.5,
Jessh Cohen, Cakland HLS. Caary Bowvwer, Castro Valley HA
Kristin Keddington, Walnut Creek
Intermediate School Bassoon
Cynthia Hill, Allbany H.5. Doag lsaacson, Claremant |ro Hos

Farmeem Woalson, e Avea HLS.
Viola
Cerald Chappel!, = Gakland Technical H.5. French Horn
Paul Sicgel, Skyline H.S, Lea dderrick,” Berkeley HS
Curt Iegram, Berseley H 5 West Campus
A Maharry, Alhany H.S
rianma Bowman, Del Valle H.S,
Robin Lyness, Berkeley HS Fenneth Wesarer, Montera e, HL S
kst Pirelka, Berkeley H.s

ravied MacBride, Berkeley HS.
Brtsy Lonadom, Bancrofl e, HLs,

Fleanor Mishi, Berkedey H.5, Trumpet
lerry =chdegel  Richmongd Hos,
Cello Paul Beomet, £ Corrite HLUS

Lavwrenoe Cranger,* Arroyn H.S,

- . . . Trombsone
Crarfield Moore, S6o8ary's H.5,

Feter Tonsita,” Berkeloy H.S

tlichtele Silard, Alameda H.5.
lesin korney Loswell Hos

Tirn Imiay, Alhenun Schonl

Valerie Jackson, Castlemon: H.5,
" istlemaont H Tuba

kaer Mitelka, Borkeley HoS

Bass

“Charles Couchon,* Alameda H.S, Percussion

BBl Ciav * T Cerritn H.5. Steve Parker,® (hakland H.&
Lianre SMarrow, © oneond H.S, Marilee Alsing, Skyline H o4,

Shecbion Principal or Co-Pring il

S teave of absenoe doaie o illness,
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Lou Harrison and his
Oriental Music Ensemble

appearing as soloists on tour throughout
Southern California and Arizona,

March 25th through April 2nd with the
Oakland Symphony’s

Robert Hughes, conductor

featured work:

PACIFIKA RONDO . . Lou Harrison

The family of the court

A play of dolphins

Lotus

In sequoia’s shade
Netzahualcoyotl builds a pyramid
A hatred of the filthy bomb

From the dragon pool

other repertoire:

Billythe Kid . . . . . . Copland
Triptych . . . . . . Tim Imlay
Symphonies 22 and 92 . . . Haydn
Pacific 231 . . . . . . Honegger

S



THE OAKLAND SYMPHONY ORCHESTRA PRESENTS THE

ROBERT HL‘GHESI - CONDUCTOR AND MUSICAL DIRECTOR
on ftour
Wikl sodoists

LOU HARRISON / WILLIAM COLVIG / RICHARD DEE

playing Oriental Tnstraments

Murch 26 through April 1, 1969
SALINAS » PHOENIX » MESA » FLAGSTATFE
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THE YOUTH CHAMBER ORCHESTRA AT SALINAS
March 26th, 8:30 P.M.

Hartnell College — Men's Gymnasivm
Spensared by 'Harmell Presents'

prograim

Pacific 231 (Mouvement symphonique} .......... .. .. Arthur Honegger

Symphony No, 92 in G—"0Oxford™ ... ................. Joseph Haydn

Adagio — Alleoro spiritosn
Adagio

Menuet and Trie (Allepretta)
Presto

INTERMISSTION

Triptych .. e e Tim Imlay

First Movement
(World Premicre)

Pacifika Rondo ... ... ... .. .......................Lou Harrison

La Familios de Lo Recha Karto (The Famidy of te Conrt)

Ludaifo de L'Delfenof (4 Play of Dolphing

Lotuso [Eerris)

En Sekuoj-Ombra (Fu Segioia’s Shade)

Metzihoaledvor Tebrikas Piramidon ¢Netzatialvdvag! bilde a Pyramid
Blalamo pei la malpuarese] bombod (4 Hotred of the il homb)

El e Dok Eago { Frame the Bragon Pos)

Lot Hirrisomn —— pird
William Colvig — sheng and fang-faiang
Richard Dee — Cheng
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THE YOUTH CHAMBER ORCHESTRA AT PHOENIX
March 28¢th, 8:30 P M.

Louise Kerr Recital Hall
Sponsorad by tha Phoenix Chamber Music Saciely

progrom

Symphoony No. 92 in G-="0xford™ .. ... ... . . ... ... Joseph Haydn
Adogino — Alleera spiritosn
Adapin
reniet ond Trio [(Allegretio)
Presco

Oriental Classical Music

Pealoce Ladern Ddmee ..o . Peking Classic sivle
nirer-fure, sliengr, leg, pen

Clondy Femther Wabe _ oo 0 0 ... Tanp Dwpasty
t-toe. wlrenz, elnnp-fie, Hng. pen

Arthe Make-up Stand ... L e Tang Drvoasty

Fetve=aadenze, faadoe, ming-clheng. ing, poer
Five Glorias tothe Bedddbn o000 00000 ... Traditional Buddhist nousic
sfeen selo, f-eoe, diaka, pao

Lo Harrison —. ri-fne and fisiae
Weilliom Colvig -—— shewy wied fang-deeiang
Richurd Dee <o wanha, ohiwngdog, ovngcheng, diako and po
Sully Kell — fag and pen

INTERMISSION

Sympheony Koo 22 in E Flut Major—"The Philosopher™ . .. . . Joseph Haydn

For 2 Fnpdish fores,  Feevic & ey anef strines

Aclagicr

Presti

Menueties and Trio
Finsle: Presto

Pacifika Ronde . . Lou Harrison

L Fumidio de Ly Begha Korto O e Faweile of e Courr)

Lunfodes dbe T.'Urelicnog £4 Play af Dodpdies)

Tolusa (fosy

Fn Sekooi-Ombro (ha Seguoin’s $hode)

Moeteahuslodyot! Tikrikas Piramidon (Neezehmafe dven! biileds o Preamid)
ML pre s lpuresag bomvhes) o Fateed eof phe §i50e fomb

1L Dreaskn Lagoo ¢ Frean #he Blragess Mol

Loae Hareison — pard
Williim Colvig — shene and fonp-liviang
Richart Dee — Cheng
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THE YOUTII CHAMBEE ORCHESTRA AT FLAGSTAFF
March 3151, 7 P M.

Northem Ardzono Univartity — Auditorium

program

Pacific 231 ( Mouvement symphonique) ... ... o L. Arthur Honepger
symphony Mo, 9200 G—"0xford™ . ..... .. ... ... .. .. Joseph Haydn

Adagiey — Allegro spiciloso

Addagin

Blenigt and Trio { Allegreilo)

Presia

INTEEMISSEON

Triptyeh - e Tim Imiay

First Movement
fWarkl Premiere}

Pacifika Rondo . ... o e e Looa Harrison

La Familio de 1o Bepha Koo The Faurdly of the Cowerrt

Ludinlo de L'Delfeno) 4 Play of Dalplifes)

Lolusa 1 Letrest

En Sekooj-Cmbiea (In Sequoirs Shade)

Muetzinbualedyol] Eabaikas Piraomidon (& erzalivaledvart feilds o Byrami)
dulamo pri lo malpurega) bomlaoj (A4 Hareed aof e fivine bomil)

1 S e Tagecr (v ofve Srevioer Mol

l.ou Harrison — pirf
Williony Colvip — vheng and funp-fisienp
Rivhard Lioe — Cheng
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PHOINIX: Marech 28, 10; 30 ADM.

rour concerts in the schools

Phoenix Indian School

MESA: March 28, 1:15 P.M. Westwood High School
FLAGSTAFF: darch 31, 10:00 A M. Flagstaff High Schowl
FLAGSTAFF: March 31, 11:00 A M. Flagstaff High School
PROGRAM drawn from:

Pacific 231 ¢ Mouvement symphoniqued .o oo Arthur Honegger
Symphony Ko, 22 in E Flat Major—"The Philisopher™ . ... . Joseph Haydn

First Movement: Adogio

Symphony Nao. 92 in G—"Oaford” ...

Fourth Mavement: Allepro

Pacifika Ronde ..o oo o000 n
Wetzabhualeovoll hoilds o Pyramid
Tn Segueds’s Shode
A Hatred of the filthy bomb

. . Joseph Haydn

. .Lou Harrison

Lastus
Lou Harrison — pfef
Williwm Colvig — fang-huany
Richurd Dea — efrap
TEPLYEN - oot M Imiay

Figsr Maovemens

Billy the Kid ... .. o e

The Opan Fronc
Sireet in a Frootiar Town
Giunfight snd Celebration Liance

. Agaron Copland
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>=‘ =< ROBERT HUGHES, conductor
© MRS, ROBERT ISAACSON, manager
>“ '_'< DR. AND MRS, CHARLES ANDERSON, chairmen, Parents' Auxnlnary

[ MRS. DONALD PEARCE, President of the Board
J )\A A o JUDITH POSKA, string consultant

Boord of Directors:

President, Mrs. Donald Pearce; Vice President, Mr. Lee Lykins; Secretary, Mrs. Huge Gehrke; Treasurer,
Mr. Michae! Miller; Dr. and Mrs. Charles Anderson, Lawrence E. Anderson, Mrs. George Havas,
Reverend Alexander S, Jacksen, Mrs. Sally Keti, Mr. Douglos Kidd, Dr, Farrest Michell, Mr, Emil Q.
Milond, Mr. E. Rellin Silfies, Mr. Gary Smith, Mrs. Elena Moneak Snite, Mr. Harold Youngberg.

Acknowledgements:

We would gratefully like to thank our hosts — Mr. Vahe Aslanian, Salinas; Miss Louise Kerr, Mr,
Floyd Denton, Mr. James Wallace, Phoenix; Mr. Joe Loyd, Mesa; Mr. Pat Curry and Mr. Bernard
Curry, Flagstaff — for their kind invitation and promotion of our concerts.

The conductor wishes to express his deep appreciation for the enormous help ond support of the
Parents’ Auxiliary, Dr. and Mrs. Charles Anderson — chairmen, and to Mrs. Donald Pearce, President
of the Board of Directors; Rohert Kelligar, Manager of the Qakland Symphony; and Harold Young-
berg, Superviser of Music in Qakland, for their helpful guidance
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the youth chamber orchestra

Sponscored by the Oakland Symphony — Gerbard Samuel, conductor — and the Oakland
Public Schools, the Youth Chamber Onchestrn is a select groap of high school age musicians
drawn from the entire Oakland-San Frangisco Bay area, The orchesien wis estublished
five years ago to acquaint the serious und talented student with the larpe repertorre of
chamber erchestra lfterature in performances of artistic excellence. For many of the stu-
denis i has proved o stepping siong into its professional parent, the Ckisnd Svenphony.
hony well known solaists have appeared with the orchestra and 115 reperioice s reiches
from ancient Actee and Japanese musis through 1he classics 10 the most recent avani-giarde
expertments. Fach year they commission o work from a well Known composer and last
vears premiere — “Jewel-Encrusted Butterfly Wing Fxplosions™ an avant-ganbe theatre
picce by Robert Morsn — wus video-aped and shown in over twenly moor cioes throuph-
out the Uniled States, They have revorded professionally for Desto Recerds and ther 19A7
commission of Med Forem™s “Warer Music” is nutionally disteibuted and svailable o
record shops threughout the country. The fatter work was alse chosen by Yoice of America
for broadeast abrosd. Another recarding s planned for the ened of the year, Ther season
runs from September throwgh June with an average of 15 concerls per year and ine lndes
radio brosdensts, televizsion appearanses snid an annual tour which hay taken them throegh-
oul the West Coast from Canada 1o the Mexican horder.

one of the mest impressive voleh grofps § bivee ever heard . FEp resenfed @ feving and
unnswal program with precizion and professiceal aplomb”

Ruohert Vetleren in MUusie o THE WEST

“lindor Buehes intelligens aned sensifive guidance the arohestra shows good responsivencess
to the vaeied srefes. Huphes emphoasis i propedly on masicaliey, expressive plirasing and
the developing of perceprivencss and wate. .

Robert Compranday in the SAN FrRakC1sCo CHROKICEE

PO wold have Showeke thar Easthae biph sehoaol mwsiclany weeld come ant souneding
Betier than symphany arehestras id ren vears qea? I happened o wighs, oy the Oakfond
Svinphoay's stenning Yourh Chamber Grchesied gave @ o of symphony ol commibtiey

errefeestras soRtetliieg to think aboul”

Puul Hertelendy in phe CELAND TRIBUNE

“fin the streagth of theer averall pecformance Friday night, Qablend oiey well feol proud
af irs Youth Chamber Qrchestre — the members of which are excellens ambassaders for
Boerle srerinic ared PRedr cormimity

Lawrence Clederry in e YANCOUVER SUN
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program notes

CONDUCTOR’S COMMENT

Although we “give” concerts, a tour for us is a wonderful exchange. We have a unique
culture in the Bay Area—you have an equally distinct and fascinating culture in the
Southwest. As musical tourists we have prepared for your beautiful landscape by includ-
ing works in our repertoire which have given us a hint of what we are now experiencing
first hand-—such works as Billy the Kid and Pacific 231. On the other hand we are anxious
to share with you some of the stimulating musical activity available in the Bay Area
music which is both new and natural to us, Tim Imlay's Tripryeh will give you an idea
of what our younger generation is thinking and doing on the avant-garde scene.

Certainly the reason for exchanging music, as well as ideas, is to expand our sensibilities
and therefore make us closer—and is, of course, to give each other pleasure. Lou Harrison,
a great humanist, believes in the holiness of all pcopie—he speaks and writes Esperanto as
onc of the steps toward world communication. But his first mode of communication is
through the beautiful music he writes—music which extends through time and space. The
present work, Pacifikae Rondo, is a perfect example—the titles are in Espcranto, the 1st,
3rd and 7th movements reflect the styles of the great classical court orchestras of the Orient
stemming from the Tang Dynasty. and the work conceives the unity of the whole Pacific
basin. Tt is expressive of the Bay Area with its cosmopolitan population where you can not
only hear these oriental instruments being plaved but you can buy them to play yourself—
it’s an active part of our musical culture.

And finally, we couldn’t be a chamber orchestra if we didn’t also represent the Tradition.
And Papa Haydn is our bag!

PACIFIC 231

‘

The symphonic movement “Pacific 231" was compased in 1923 and the composer has
offered the following comment about it:

“I have always had a passionate liking for locomotives; for me they are living things, and
I love them as others love women or horses. What T have endeavored to describe in Pacific
231 is not an imitation of the sounds of the locomotive, but the translation into musical
terms of the visual impression and the physical sensation of it. Tt shows the objective
contemplation: the tranquil breathing of the machine in repose, the effort to start, the
progressive gathering of speed, leading from the lyric state to the pathetic, of a train of 300
tons hurling itself through the night at 120 miles an hour.

“For my subject T have chosen the locomotive tvpe *Pacific 231,” for heavy trains of great
speed.”

The music is strongly pictorial. At the beginning we hear the spasmodic hissing of steam
from the engine, conveyed by string tremoles and harmonics, and by flutter-tonguing in
the horns and trumpets. Then the gradual acceleration of the train is clearly depicted, until
the music reaches a state of high speed and rhythmic precision, with the kind of hard beauty
and effortless ease of a great engine working with untiring energy.



ROBERT HUGHES, conducter of the Youth Chomber Orchestra, is Assistant Conductor of the Oakland
Symphony in which he also performs as principal bassoonist and contrabassoonist, He has also been
conductor with the San Francisco Ballet, the Cabrillo Music Festival, the San Francisce Conservatory
and has guest-conducted throughout Californic. As a bassoonist he is well known for his work with
the California Wind Quintet, the Mills Performing Group, the West Coast Wind Quintet and his
frequent performances in the Bay Area. He has taught at the University of Buffalo, the San Fran-
cisco Conservatory of Music and the Athenian School. As a composer he studied with Lou Harrison,
Carlos Chavez, Leon Kirchner and luigi Dallapiccola. His compasitions have been performed through-
out the Bay Area and he has recently completed a series of film scores.
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TIM IMLAY — cne of five young composers performing in the Youth Chamber Orchestra — is, at
the age of 17, one of the most talented and youngest participants in the Bay Area’s avant-garde
music scene. An accomplished cello student of Margarer Rowell, he turned to theory and composi-
tien five years ago and has studied with David Sheinfeld and Will Johnson. Andrew Imbrie has
provided some practical guidance for him but he ascribes largely to the stronger influences of
Webern and Boulez. Triptych, his first large orchestra work, will receive its entire three movement
premiere in Oakland on May 23, 1969. He is a senior ot the Athenian School where, during the
last four years, he mainly composed chamber music,

LOU HARRISON — Composer and performer, painter and calligrapher, poet and polemicist, teacher
and ethnomusicologist, Lou Harrison is one of the mast imaginative, original and creative minds in
the contemporary American Arts. A native of Portland, Oregon, he now lives in Aptos, Califernia,
and teaches at San Jose State College. His earliest musical interest was centered around the works
of Ives, Ruggles, Cowell and Riegger. He studied with Cowell and Schoenberg. A Rockefeller Foun-
dation grant made it possible for Mr. Harrison to study Asian music in Korea in 1961-62. His
ccmpositions range from religious to secular, with overtones of Asia and the avant-garde.

Lou Harrison has received many fellowships and awards: a grant from the American Academy of
Arts and Letters and the National Institute of Arts and Letters; o Guggenheim Fellowship in 1952
fa second in 1954); a Fromm Foundation award and a commission from the Louisville Orchestra,
both in 1955, In 1954 he won the 20th Century Masterpiece Prize ot the International Festival in
Rome for his opera Rapunzel,

WILLIAM COLVIG — Born in Oregon, raised in the mountains of Northern California, he is the son
of a school bandmaster. His two sisters and three brothers ali play instruments, three of them pro-
fessionally. In oddition to being a Sierra Club mountain guide ond prefessional electrician, Mr.
Colvig plays the piano, trombone, baritone, recorder, sheng, pai-hsaio, and fang-hsiang. Education:
College of the Pacific and University of California. He presently coflaborates with Lou Harrison in

new instrument experimentation and building.

RICHARD DEE — A resident of California for most of his life, Mr. Dee ottended schools in the Santa
Cruz area where he won hanors in music including the National Arion award. A violinist, Mr. Dee
has performed as soloist and in chamber music groups and orchestras. Presently attending San Jose
State College, he is o compesition major and assistant to Lou Harrison. Among Mr. Dee's performed
compositions are: 'Suite for Cheng,” ''Praises for Voices and Instruments’ (both premiered by the
Santa Cruz Symphony), “incidental Music for Sophocles” 'Antigone’,” and many smaller works.
Other activities have included television appearances, modern dance accompaniment, and little
theater productions. Mr. Dee plays the cheng, nan-hu, chung-hu, ming-cheng, and percussion.
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THE YOUTH CHAMBER ORCHESTRA

First Violin

“An orchestra of the young, musical elite.”

Cello

William Bouton, Concertmaster Lawrence Granger*

Gelon Lau

Rhenda Guess
Michael Harrison
David Cann

Erica Radner
Cassandra Schaefer
Terry Glenny

Second Violin

Kati Kyme*

Carol Vander Roest
Rodney Gehrke
Renata Olshausen
Janet Anderson
Josh Cohen

Kristin Keddington
Cynthia Hill

Viola

Gerald Chappell*
Paul Siegel
David MacBride
Betsy London
Robin Lyness
Kazi Pitelka
Eleanor Nishi
Fannie Burleigh

Garfield Moore
Michele Miland
Tim Imlay
Amy Radner

Bass

Charles Couchot*
Robert Gay
Lianne Marrow

Harp
Helen Rifas

Piano
Erica Radner

Celesta
Lea Merrick

Harmonium and Crgan
Dorothy {saacson

Flute and Piccolo
Diva Goodfriend-Koven*
Elisa tondon

Oboe and English Horn
Dorothy lsaacson*
Linda Marshall*

Clarinet
Alex Foster*
Gary Bovyer

* Section Principal or Co-Principal

San Francisco Chreonicle

Bass Clarinet
Gary Bovyer

Bassoon
Doug Isaacson*
Kamm Watson

French Horn

Lea Merrick*
Curt Ingram
Anne Maberry
Dianna Bowman
Kenneth Weisner

Trumpet
Jerry Schlegel*
Paul Bennett

Trombone
Peter Tomita*
John Kinney
Tuba

Kazi Pitelka

Percussion

Peter Logan*

Amy lwata

‘‘in Pacitika Rondo"

Diana Bowman — pak’

Doug Isaacson — chango and daiko

Jerry Schlegel — elephant bells,
triangles and daiko

Paul Bennett — bass drum

Gary Bovyer — gongs and scream



THE YCO ON RECORD

Desto Record DC-6462 Available at your Local Record Shop

NED ROREM'S
W ater Music and Ideas for Orchestra

performed by the

YOUTH CHAMBER ORCHESTRA

Robert Hughes — conductor

Larry London — Clarinet Thomas Halpin — Violin

recorded in mono and stereo
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The first side of this splendid new Desto disc
shows Rorem in a rather special light, for the two
orchestral pieces were composed for youthful
players. The Cakland Youth Chamber Orchestra,
for which the Water Music was commissioned, is
drawn from the high schools of Oakland, Cali-
fornia. The special assignment was to provide
challenging parts for a precocious clarinetist and
violinist. It is music of sophistication, well calcu-

lated to develop the abilities and understanding
not only of the two star performers but also of the
other young players. The recording demonstrates
that the two soloists by no means had been over-
praised; on this evidence, there should be a bright
future for both of them. And all of the youngsters
in this ensemble certainly have been given first-
class training.

—American Record Guide’ January, 1969

Desto recording session in San Francisco’s Golden State Studios
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May 6, 1969

Mr. Horace Grenell

Madison Sound Studios, Inc.
1855 Broadway

New York, New York 10023

Dear Horace:

Now that my Youth Orchestra is drawing to a close its very
successful 1968/69 season, I want to pursue with you the
possibility of recording for Desto Records Lou Harrison's
"Pacifika Rondo". As you can see by the enclosed program,
we performed it in its entirety on our recent tour three
times and did four movements of it on various other concerts.
We will be doing two more complete performances of it on

May 22 and 23, Lou has supervised all the rehearsals and

is extremely pleased with the shape it's in.

Perhaps you saw the recent rave review (plus picture of Lou)
in the New York Times of Maestro Samuel's recording of the
"Symphony on G". The reason why I am s¢ anxious to have
"Pacifika Rondo" recorded is that for the last ten years Luou
has turned out music heavily influenced by his very scholastic
study of Oriental music. As you know, he studied in the
Orient twice on Rockefeller grants., For the past ten years

he has turned out a great number of smaller works influenced
by the Orient and a few larger works, of which Packfika Rondo
is the most important. In our performance, he exquisitely
performs upon the piri, and has trained his two friends,

Bill Colvig and Richard Dee, to perform the solo parts upon
the sheng, fang-hsien and cheng. The record world badly needs
a disc representing him in his style of the past ten years.
What I would suggest is that you record our Pacifika Rondo
performance and them have Lou with his Oriental music ensemble
£ill in the remainder of the disc with his smaller solo and
chamber compositions, written largely for Oriental instruments
with a few Wastern instruments, As Lou is terribly anxious

to have his recent period works recorded, I am sure he would

record the remaining chamber works for the disc without fee.
My orchestra is intact until the middle of June. Can I hear from vou
soon about your thoughts on the matter. I hope we will once again be
able to produce a disc together.

Corxdially,

Robert Hughes
Musical Director and Conductor
Youth Chamber Orchestra

P. 8, Horace, please notice the Desto ad we included in the program.
Hope it did some good.



“Hey, Baby,
how about

a concert

friday Evening, May 23rd, 1368 - 8:00 P.M.

The OCakland Symphony presents the

YOUTH CHAMBER ORCHESTRA

ROBERT HUGHES - CONDUCTOR

with
LOU HARRISON and the ORIENTAL MUSIC ENSEMBLE
as soloists
Pacific 231 (Mouvement Symphonique) . . .  Arthur Honegger
Symphony No. 92 “Oxford” . . . . . . . Joseph Haydn

Triptych P Tim Imlay

(world premiere) :

PacifkaRondo . . . . . . . . . . Lou Harrison
for Oriental and Western Instruments

Tickets: $1.00—on sale from all YCO members, the Oakland Symphony Office (444-3531)
and at the box office on the evening of the concert.

S

after supper . ..

241
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LOU HARRISON
WILLIAM COLVIG
RICHARD DEE

performing on Oriental Instruments with the

Youth Chamber Orchestra

ROBERT HUGHES - CONDUCTOR AND MUSICAL DIRECTOR

Friday, May 23, 1969, 8:00 p.m. Oakland Auditorium Theater

PRESENTED BY THE OAKLAND SYMPHONY ORCHESTRA



THE YCO Oflf@ (ORD

Desto Record DC-6462 Available at your Local Record Shop

NED ROREM’S
Water Music and Ideas for Orchestra

performed by the
YOUTH CHAMBER ORCHESTRA

Robert Hughes — conductor

Larry London — Clarinet

Thomas Halpin — Violin

recorded in mono and stereo

The first side of this splendid new Desto disc
shows Rorem in a rather special light, for the two
orchestral pieces were composed for youthful
players. The Oakland Youth Chamber Orchestra,
for which the Water Music was commissioned, is
drawn from the high schools of Oakland, Cali-
fornia. The special assignment was to provide
challenging parts for a precocious clarinetist and
violinist. It is music of sophistication, well calcu-

lated to develop the abilities and understanding
not only of the two star performers but also of the
other young players. The recording demonstrates
that the two soloists by no means had been over-
praised; on this evidence, there should be a bright
future for both of them. And all of the youngsters
in this ensemble certainly have been given first-
class training.

—American Record Guidel January, 1969

Desto recording session in San Francisco’s Golden State Studios

The Youth Chamber Orchestra is currently recording Lou Harrison’s Pacifika Rondo
for Desto Records — to be released in late 1969. The remainder of the LP will contain
shorter chamber music works of the last ten years by Lou Harrison in his oriental style.



program

Pacific 231 (Mouvement symphonique) . . Arthur Honegger

Symphony No. 92 in G — “Oxford” . . . . Joseph Haydn

Adagio — Allegro spiritoso
Adagio
Menuct and Trio (Allegretto)

Presto

Triptyeh - . cous gl e s e e e Tim - Iodlay

First Movement
{(Bay Area Premiere)

INTERMISSION

Pacifika Rondo . . . . . . . . . . . Lou Harrison

La Familio de la Regha Korto (The Family of the Court)

Ludado de L'Deltenoj (A Play of Dolphins)

Lotuso (Lotus)

En Sckuoj-Ombro (/n Sequoia’s Shade)

Netzahualcoyotl fabrikas Piramidon (Netzahualcoyortl builds a Pyramid)
Malamo pri la malpuregaj bomboj (4 Hatred of the filthy bomb)

El la Draka Lago (From the Dragon Pool)

Lou Harrison — piri

William Colvig — sheng and fang-hsiang
Richard Dee — cheng
Helen Rifas — farp

William Bouton — solo violin
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d ) ROBERT HUGHES, conductor
i cea ) MRS. ROBERT ISAACSON, manager
- N DR. AND MRS. CHARLES ANDERSON, chairmen, Parents’ Auxiliary
?_{,/ IK\ l\ I .\\'J MRS, DONALD PEARCE, President of the Board
VAWAWAWAN JUDITH POSKA, string consultant

Board of Direciors

President, Mrs. Donald Pearce; Vice President, Mr. Lee Lykins, Secretary, Mrs. Hugo Gehrke; Treasurer,
Mi. Michael Miller; Dr. and Mis. Charles Anderson, Lawrence E. Anderson, Mrs. George Havas, Reverend
Alexander S. Jackson, Mrs. Sally Kell, Mr. Douglas Kidd, Dr. Forrest Michell, Mr. Emil Q. Miland, Mr. E.

Rollin Silfies, Mr. Gary Smith, Mrs. Phyilis Magnuson, Mr. Haroid Youngberg.

ACKNOWLEDGEMENTS

We wish to gratefully thank the Kappa Alpha Theta Alumni, Berkeley Chapter, for the generous donation
of their annual benefit, both this year and last, to the Youth Chamber Orchestra.

Our sincere appreciation is due the Oakland Symphony Guild for their donation of the profits accrued from
the coffee sale at the March Oakland Symphony series.

The conductor wishes to express his deep appreciation for the enormous help and support of the Parents’
Auxiliary, Dr. and Mrs. Chorle's Anderson — chairmen, and to Mrs. Donald Pearce, President of the Board
of Directors; Robert Kelliger, Manager of the Oakland Symphony; and Harold Youngberg, Supervisor of

Music in Oakland, for their helpful guidance.

TIM IMLAY —- one of five young composers performing in the Youth Chamber Orchestra ——is, at
the age of 17 one of the most talented and youngest participants in the Bay Area's avant-garde
music scene. An accomplished celio student of Margaret Rowell, he turned to theory and composi-
rion five vears ago and hos studied with David Sheinfeld and Will Johnson. Andrew Imbrie has

provided some practicel guidance for him but he ascribes lorgely to the stronger influences of

Webers and Bouler. Triptych is his first large orchesira work, He is o r at the Athenian Schoct
whare during the tast four veare me mainl ~ cord rlharnba R . . . £
whare, during the igst four years, he mamly composed chamber music. A new extended song of
his based upon Browning's Orpheus will be premiered carly this summer.

LOU HARRISON -— Composer and performer, painter and calligrapher, poet and polemicist, teacher
ond ethnomusicoiogist, Lou Harrison is one of the most imaginative, original and creative minds in
the contemporary American Arts. A native of Portland, Oregon, he now lives in Aptos, California,
and teaches at San Jose State College. His earliest musical inierest was cenfered around the works
of lves, Ruggles, Cowell and Riegger. He studied with Cowell and Schoenberg. A Rockefeller Foun-
dation grant made it possible for Mr. Harrison to study Asian music in Korea in 1961-62. His
compacsitions range from religious to secular, with overtones of Asio and the avant-garde.

Lou Harrison has received many fellowships and awards: o grant from the American Academy of
Arts and Letters and the National Institute of Arts and Letters; a Guggenheim Fellowship in 1952
{a second in 1954}, a Fromm Foundation award and a commission from the Louisville Orchestra,
both in 1955, In 1954 he won the 20th Century Masterpiece Prize at the International Festival in
Rome for his opera Rapunzel.




program notes

FACIFIC 231

the symphonic movement “Pacific 2317 was composed in 1923 and the composer has offered
ihe following comment about it:

“i hove always had a passionate liking for locomotives; for me they are living things, and I love
them as others love women or horses. What I have endeavored to describe in Pacific 2371 15 not
ary imitation of the sounds of the locomotive. but the translation into musical terms of the visual
impression and the physical sensation of it. It shows the objective contemplation: the tranquil
hreathing of the machine in repose, the effort to start, the progressive gahering of speed, leading
from the lyric state to the pathetic, of a train of 300 tons hurling itself through the night at
124 miles an hour.

“For my subject I have chosen the locomotive type ‘Pacific 231, for heavy trains of great speed.”
The music is strongly pictorial. At the beginning we hear the spasmodic hissing of steam from
hie engine, conveved by string tremolos and harmonics, and by flutter-tonguing in the horns and
rumpets. Then the gradual acceleration of the train is clearly depicted, until the music reaches
o state of high speed and rhythmic precision, with the kind of hard beauty and effortless ease of
4 great engine working with untiring energy. Finally, with a superhuman effort the mighty
mmpeius s retarded to a stop -—— a final fortissimo C sharp unison!

SYMPHONY No. 92 IN G "OXFORD”

in the summer of 1791, at the conclusion of his first series of concerts in London, Haydn was
invited to receive an Honorary Doctor of Music Degree from Oxford University. For the splendid
cocnsion —— Havdn had already won over the musical elite and was the admiration of the English
musical public — Havdn composed a new symphony, No. 92 in G, which immediately was
arected with unstinted praise and hailed as a masterpiece.

The “Oxford” symphony, one of Haydn’s most beautiful and mature works, embodies many of
the gualities which have made Haydn famous and lasting. The tentative, rich beauty of the intro-
duction is followed by a thoroughly symphonic treatment of the Allegro. Certainly the 2nd
Movement is one of the most lovely Haydn ever wrote — elegant, yet tender — and it is followed
by one of Havdn's best Minuets aristocratic, yet rustic, and filled with musical delights, par-
tienlarty in the Trio. The Presto sparkles with Haydn's wit and bubbling energy -— a musical
spumante!

TRIPTYCH

‘The piece begins quietly upon a suspended chord. It is immediately interrupted, however, by a
toud attack from the whole orchestra. There follows a very loud, thorny section for two piccolos,
full brass and percussion. Gradually, the whole orchestra enters and a rich open section of rolling
chords is then heard. This slowly subsides and the central portion of the piece begins. It is some-
what similar to the previous brass section (except that it is much more varied in its instrumen-
tation, dvnamics and rhythm) and builds to the thickly textured climax of the work. This is
followed by a very soft but expansive chordal section for strings only, somewhat reminiscent
of the beginning of the piece. The concluding section recalls the vigorous activity of the main
section, and it quickly dies away.,

In ¢

e composing of this piece T have thought of sounds in terms of physical shapes: pillars,
tw, walls, strands, cubes, spheres, eic. When I conceive of sound as shapes I do not hesitate
1o use new mustcal forms and aesthetics {antiphonal placement, electronic means, theatre-pieces)
1o fulfitl my ideas. In short, [ write music because I'm in love with sound and, therefore, my pieces
are the gathering together of these loves. — TiM IMLAY

bina



PACIFIKA RONDO

Pacifika Rondo was written for the East-West Center at the University of Hawaii and received
its premiere there in May 1963. Each movement refers to a section of the Pacific Basin except
for the sixth, which is a protest against the bomb and its contamination and destruction of
Pacific life.

“The Family of the Court” largely refers to Korea and its court life; “Play of the Doliphins™ is in
a sense mid-ocean music and the sound of the psalteries suggests the movement of waves and
the dancing of dolphins.

“Lotus” is a tribute to Buddhism, a ‘temple’ piece; “In Sequoia’s Shade” refers to Californic
particularly to its colonial days. The fifth movement (an ‘Homage to Carfos Chavez') looks to
Mexico and Netzahualcoyotl, the first Aztec emperor, a king of great wisdom and goodness.
“From the Dragon Pool” refers to the Sinitic Area and particularly China in which the dragon
is considered benevolent. -

I have been bold to try several of the ways in which I think classic Asian musics might of them-
selves, and together, evolve in the future, and have combined instruments of several ethnics
directly for musical expression.

In composing Pacifika Rondo I have thought, with love, around the circle of the Pacific.
~~~~~ LU HARRISCN

Peter Yates in his book Twentieth Century Music sums up his accolade of Pacifika Rondo
referring to it as “a dangerous daring, a fresh exploration in the tota! field of sound . . .”
Stylistically movements 1, 3 and 7 reflect the music of the great 8th century Chinese Tung
Dynasty court orchestras with their noble wind sounds, ornamental flute line, chiming beils an
percussion punctuation. It is a broad and monumental music yet, as is the case of Lomus (2rd
mvt.), it can be tender and mystical, reminiscent of that “floating world”. The Pluy of Doiphins
is inspired by Chinese ciassical chamber music whereas In Sequoiad's Shade is a different sort of
chamber music with its fovely quiet ostinato and lilting melody. Netzahualcovor! is o most unigue
piece combining as it does elemenis of Mexico, the Orient. an occasional dissonant bass drone
and the intertwining murmurngs of wood-flutes. All the above mentoned music is in fust-intoni-
tion and much of it is basically pentatonic, ie. in the tuning and scale of the great orenial
tradition. The protest piece — A Harred of the filthy bomb — is, however., in the “12 tone
technique”, a contemporary European musical style. All the original titles are in Esperanto, the
international language in which Mr, Harrisen is fluent.

Il
[ ALEs

The Oriental instruments used in Pacifika Rondo are the following:

piri — Korean bamboo oboe

cheng — a small Chinese psaltery

sheng — a vertical-tubed Chinese mouth-organ

fang-hsiang — Chinese metal tube chimes

pak — four-tongued hardwood Korean clapper

chango — Korean double headed hour-glass drum

daiko — a type of Chinese bass drum

elephant bells — round, semi-ribbed Indian bells

gongs — a medium wide-lipped Korean gong and a large Chinese tamtam

Youth Chamber Orchestra 1968-1969



the youth chamber orchestra

Firsy Violin Fiute and Piccolo
William Bouton, Concertmaster Diva Goodfriend-Koven,™ accelerated program
Pleasant Hill H.5. Elhisa London, San Leandro H.S,

Gelon Lag, Oakland FLS,

: Jboe and English Hor
Rhonda Guess, Qakiand H.S, Oboe and English Horn

Michael Harrison, San Leandro H.& DJorothy Tsaacson,* Qakland Technical H.8
David Cann, Skyline H.S. Linda Marshail.® Skyline H.5.

Brica Radner, Berkeley H.S.
Cassandra Schasfer, Ygnacio Valley H.S.
Terry Gleany, Acalanes H.S,

Clarinet
Alex Foster,® Pleasant Hill H.5,
Gary Bovyer, Castro Valley H.5.

Second Vielin Bass Clarinet

Kati Kyme,* Claremont Jr. H.S. Gary Bovyer, Castro Valley H.S.
Carel Vander Roest, Alameda LS.

Rodney Gehrke, St. Peter’s Lutheran School Bussoon

Renata Olshausen, Claremont Jr. HLS. Doug lbad(,c(;n < Claremont Jr. .S,
Janet Anderson, Ygnacio Valley H.S. lx‘amm Watson, De Anza 1.8

JTosh Cohen, Cakiand H.8.
Kristin Keddington, Walnut Creek French Horn

Intermediate School Tea Merrick,™ Berkeley H.5
Cynthia Hill, Albany H.S. Anne Maberry, Albany H.S.

Curt Ingram, Berkeley H.8., West Campus

Viola Dianna Bowman, Del ‘Jdlle H.5.
Gerald Chappell,” Qakiand Technical FLS. Kenneth Weisner, Montera jr. HS.
Paul Stegel, Skyline H.5.
David MacBride, Berkeley H.&
Betsy London, Bancroft Jr. H.5.
Robin Lviess, Berkelev H.5,
Kazi Pitelka, Berkeley H.S Trombone
Fieanor Nishi, Berkeley H S
Fannie Burleigh, Castlemont H.S.

Trumpel
Yervy Schiegel,* Richmond H.S.
'uui Bennett,* Ef Cerrito H.S.

Peter Tomita,* Berkeley H.
John ¥inney, Lowell H.S.

Cello Tk

Lawrence Granger,™ Arvoyo H.S. Kazi Pitelka, Berkeley H.5.
Garfleld Moore, St ]%.m s H.5.

Michele Miand, Alameda H.5S. Celesta

Tun Imlay, Athenian School Lea Meivick, Berkeley HLS.

Valerie Jackson, Castiemont

. N ; Harmonivm ond Organ
Amy RBadner, Berkeley M8, W e S

st Campus

Dorothy fsazcson, Oakland Techuical H.S.
Hass
. , , _— Forenssion
Charles {ouchot,) r\i;lﬂ“‘l"nf‘il H.5. ot
Robert Guy,* Bl Cerrito H.S. Peter Logan,” Berkeley H.5,
5 o Bt 2acboein o
Lianne Marrow, Concord HL.S. Amy lwaia, Berkeley H.S.

—in “Pacifika Rondo”
!.ruii‘d. Rowman — pak
- ¢hango and daiko

Helen Kifay, Aragon HLS

Mano ? b( “zi%e‘ — f“‘f”"\!i mit bells, triangles
. - Y . b IH!\‘ ri.;] k\}
Frica Radner, Berkeley BLS, . “ R . ”
Fau Benngtt — bass drinmn
* Secrion Prinmipal or { Crary Bovyer — gongs

pod =¥ s
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WE ACCEPT ANYONE IN OUR
ORCHESTRA AS LONG AS YOU ARE:

talented * accomplished ¢ hard working * adventuresome

imaginative * willing fo travel * eager to rehearse from three

to six hours a weekend * able to cccept applause gracefully

!§ * want to perform with the Oakland Symphony * are excited

3

E§ about new and different music * can stand fame * can stand
X the conductor * want a new approach to things * enjoy perfection

* enjoy being exposed by the mass-media * want to enjoy the
special excitement and vortex of activities by being part of the
Oakland Symphony Association * like lights * like cameras ¢
like action . . . —

“The East Bay offers the chal-
lenge of the performing situation
to ils best teen-age musicians in
the Qakland Youth Chamber Or- THE 1969-1970 SEASON WILL INCLUDE
chestra. Under its founding con-
ductor, Robert Hughes, the or-
chestra has earner a reputation
for vitality and unusual artistic
excellence, traveling around a
good bit, commissioning new — well known soloists
works and putting zip into some
of the old ones.”

— between twelve and fifteen concerts

— another out-of-state tour

— three appearances with the Oakland Symphony
Marilyn Tucker in the S.F. Chronicle — recordings, radio and TV concerts
April 21, 1969 — three world premieres

Youth Chamber Orchestra

OF THE OAKLAND SYMPHONY

AUDITIONNS

OAKLAND TECHNICAL HIGH SCHOOL BANDROOM
SEPTEMBER 15 THROUGH 20, 1969

If you are interested in auditioning please mail in the following form or phone the
Oakland Symphony Office (444-3531) and you will be given an audition time and
sent information concerning the auditions.

Mail to: The Youth Chamber Orchestra
¢/0 Oakland Symphony Orchestra
601 Latham Square Building
Oakland 94612

Dear Sir:

I would like to audition for the Youth Chamber Orchestra. Please send me informa-
tion concerning the audition and assign me an audition time.

Name - . R Instrument R Grade in school . .

Address I - - weeoo...Phone .

Harrington-Mclnnis Co.



Youth Orchestra
Responsive, Alive

By JOHN ROCKWELL
Tribune Music Critic

" T was very Impressed with
Friday night’s concert of the
Oakland Symphony Youth
Chamber Orchestra at the
Oakland Auditorium Theater.

And, it seems to me, the
best compliment I can pay
them is not to devote the bulk
of this review to their purely
technical accomplishments.

This year’s edition of this
five-year-old institution (I
have not heard them in pre-
vious years) does not sound
like a fully professional en-
semble. But it does sound
good, better than most of the
community and college or-
chestras I have heard in the
area.

The concert was admittedly
one which had been polished
in the course of an Easter va-
cation tour. But this approxi-
mately 50-man ensemble (is it
still a “chamber” orches-
tra?), composed of talented
musicians from Eatbay high
schools, is clearly a superb or-
ganization of its kind, and ful-
ly capable, on any standard,
of musical and incisive per-
formances.
~They are a visually attrac-
tive group, too, properly
mixed in all the requisite
ways (sex, race, age, hair
length, etc.) to give a fair and
flattering picture to tour audi-
ences of Eastbay teenagers.

- Now if the girls would just
divest themselves of those
wide-net black French stock-

_ ings they all wear . . .

- The Youth Chamber Orches-
‘fra, aside from the quality of
its performances, is distin-
guished by the superb adven-
‘turesomeness of its repertory.

How wonderfully refreshing
it is, to see a youth orchestra
responsive to something alive
and creative in today’s music
scene.

For hoth the technical quati-

‘ty and the adventure
someness, clearly, we all have
founder and conductor Robert
Hughes to thank.
- The most profound impres-
sion was made by Lou Harri-
son’s “Pacifika Rondo,” writ-
ten in 1963 and soon to he re-
corded by the Youth Chamber
Orchestra for Desto Records.

This is @ moving and beauti-
ful piece of music. In seven
sections, Harrison successful-
1y rings the Pacific Basin with
music — and, as he unas-
hamedly puts it in his notes,
with love.

Each piece superficially re-
flects the musical cultire of a
different part of the area,
with the exception of one
piece entitled “A Play of Dol-
phins,” and another, “A
Hatred of the Filthy Bomb.”

But this is hardly some kind

of ethnocentric, or Denishawn,
kind of ‘‘musical journey.”
The prevalent mood, whatever
the dimensions or title of a
particular piece may be, is of
a kind of majestic and beatific
oriental grandeur. Harrison’s
ear for the textures of oriental
music is exquisite. However
reminiscent, at first, of both
Hovhaness and Partch, Harri-
son’s musie rings ultimately
both personal and true.

The one exception to the
prevailing pentatonic scale is
the sixth piece, which ex-
presses its horror for nuclear
warfare in a serial idiom
punctuated by shouts and
screams from the players.
Amarzingly enough, this de-
liberate intrusion (in all
ways) works, and the contrast
between the end of this sec-
tion and the beginning of the
seventh and final part is mag-
ical.

The other new music on the
program was the first move-
ment of a *Triptych” by
17-year old Tim Imlay, a sen-
lor at the Athenian School and
a cellist in the orchestra.

This hint of Imlay’s abilities
was very impressive. He dem-
onstrated a fine control of_or-
chestral techniques, and a so-
phisticated mastery of a vari-
ety of contemporary composi-
tional practices. Even thene-
evitable slight eclecticism was
nearly fused by his sense of
individuality.

The concert also included a
gutsy interpretation, with all
the proper repeats and instru-
mentation, of Haydn’s 92nd
Symphony, and an austere
and abstract reading of Ho-
negge r’s “Pacific 231,” in
which Hughes seemed deter-
mined to play down the
piece’s ostensible pictorial-
isms. I'm not sure it worked,
but it was interesting.

ROBERT HUGHES
Condueta~

OatlandafATribune

Mon., May

- Now if the girls would just
divest themselves of those
wide-net black f'rench stock-
ings they all wear . . .
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